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Platt checks his frame inside the terminal, which presented him with floor-to-ceiling
windows, white walls and ceilings, a reflective floor and chrome adornments. “The

Red is incredible at holding detail,” he notes, “but this was the chip’s worst

nightmare.”

through double diffusion served as
backlight. 12K ArriSuns were posi-
tioned along the track and bounced
into the white ceiling. An overhead
bounce deflected light from a skylight
to illuminate a dark alcove in the ceil-
ing at the end of the track.

With the camera moves
recorded from the first pass, the second
pass captured only background actors
who were moving backwards, but the
ma-ca rig tracked in reverse. When
these two shots were reversed in post,
the girl ended up going backward while
the background talent went forward.
“Then we came to the part that made it
essential to shoot this with mo-co: a
third pass of the band sync-sound
performing all around the terminal.”
The band pass was shot at 36 fps, and
the only change in the lighting setup
was the addition of a 4-bank Kino (with
only three tubes lit) near the lead
singer. A fourth, empty-set pass
exposed just for the windows. (The mo-
co rig, from Pacific Motion Control, was
operated by Adam Francis, Garritt
Hampton and Joshua Cushner )

Postproduction was carried out
In Los Angeles at Sunset Edit, which
has a built-in Red One workflow.

Howard Shur worked painstakingly on
the mo-co compositing, and color-
correction was done by Marc Stein-
berg. "We wanted to keep the post
under one roof to ensure that all qual-
ity control would be consistent through
the pipeline,” says Platt. "We werg
trying to go natural with the coloring
process and were mostly concerned
with skin tone; we didn’t want to do
anything that would detract from the
story. The material we colored the
most was the opening shots in front of
the sunset sky and the girl running
down the runway. Those dramatic
moments allowed us to go to more
extremes.” =






